THOROUGHEBRED %
CHORUS

THE STARTING GATE June 2010

YValume 10 Issus &
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Louisville WELCOME TO THE THOROUGHBRED
NEWSLETTER. THIS NEWSLETTER WILL BE

C
napter PUBLISHED ON-LINE MONTHLY. HARD COPY
MIGHUGHTS OF VERSIONS AVAILABLE ON REQUEST.
THE MONTH

Dedication of Highlights of this issue:

Gallopalooza

. ThoroughBRED Kitchen
May 30 . Vowel Sounds Practice

at Veterans Park . MiSCE”E.[‘lEDUS Stuf'f

. Music Crafi: Keys—by Jerry Daiker & Kris Dunn

Jeffersontown

. Special Guest Article: Mike O'Neill
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MUSIC CRAFT OF THE MONTH—
By Jerry Daiker

There has been discussion lately about
key signatures and ways to remember
the key the song is written in. Kris
Dunn has a method that may work for you. If vou
know Kris's method then you don't need to read any
further. See page 4 for Kris's method.

Here is some basic stuff in case you are confused by
the details:

This is a staff

Here are the names of the staffs:
G-Clef

F-Clef:

=*

The notes of the G-clef {ak.a. Treble clef) major
scale are:

e

The notes of the F-clef (ak.a. Bass clef) major scale
are;

Wm

So the clef mark of the G-clef wraps around the G
line and the clef mark of the F clef “tip™ wraps
around the F line,

The Key Signatures: The kevs progress in the
“Circle of Fifths™ (see page 11). Huh, he says? Mo
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sharps or flats means the key is “C.7 You just have
to remember that the “first” flat is a “B” flat and the
“first” sharp is an “F” sharp. But if you go up the
scale (look at the G-clef notes, for example) by a
fifth: fCis~1."Dis*2."Eis*3," Fis*4." and G
is “3.” The major scale is 1 full step, 1 full step, ¥4
step, | full step, 1 full step, 1 full step, and Y4 step
(think of where the black notes are on a piano).
Going up the scale o the 3% note you get the rool of
the key (“G”) and it has ONE SHARP, F*. Why F*?
Well, bunkie, the major scale is always the same
number of steps, 5o you “correct” the major scale
by inserting sharps or flats. Hang in there. it will get
easier. I vou go UP the scale another 3", you get a
“10." The “I0" scale has two sharps, F° & .
Continue in the 3" through all 7 notes and vou will
find the “sharp™ kevs, But, notice that the ADDED
sharp is always '2 step “down™ from the key
signature. Key of “G™ has an F, the key of “[7 has
a Fand C°, ete. But, he says, how do the keys with
flats work”? Go backwards! Yep, go BACK DOWN
the scale by 3"s, Starting from “C” the key is “F”
with one flat, B®, The next kev down is B®, the
added flat is an E*, then the key of E" with the next
flat an A", ete. Do vou see the pattern now? It's all
mathematically determined by the physics of sound!

50 here the first few major keys:
C Mo sharps or flats

F iR

B" B*and E"

E* B* E"and A"

AP B* E" A"and DY

G F*

1 F* and C°

From now on, you'll be able to determine the key by
the number of sharps and flats and yvou'll know
which sharps and flats are “next™ in order.

Oh, but sometimes the songs are wrillen in a
MINOR kev. What does that mean? [t means the
THIRD of the scale is flatted. For example, the C
MINOR scale is C. DL E°, F, G, A, B. C. F MINOR
scale is F, G, A", B, C. D, E. Why is there a need
for a minor key? Minor keys can give a mysterious
or different emotional sound. The root of the key is
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MUSIC CRAFT OF THE MONTH (continued) can remember key signatures.

still the same as the major key so the same pitch is e
The minor scale is 1 full step, 45 step, 1 full step, 1

full step, 1 full step, 1 full step, and Y step -

blown on the pltr:h pipe. A good example of a song

in a minor key is “Coventry Carol.” e

Key Signature Names - How I remember
them... by Kris Dunn

During the lead sectional the other night Dave asked
me 0 share how | remember key signature names, so
here we go...

Oh, the loneliest of key signatures. No accidentals.
nothing to work with, no tricks, | just remember this
15 C, This isn't getting ofl to a very good start, is 17—
"l just remember key signatures by memorization and
socan you!™ Oh, 1 could make something up, but it
wouldn't be pretty... "What do yvou C (see)? Nothing?
Alright then the key is C." Pretty lame, | know, just
remember 1it! Don't give up yet, it gets befter from
here... | promise.

E=G (5

One sharp, is the key of G. The letter G can be
written with one line as illustrated above.

=D

Two sharps is the key of D, The letter I can be
wrillen with two lines, a pattern in beginning o
CMmETge...

e Y

Three sharps is the key of A. The letter A can be
written with three lines. Heck, if it's this easy, anvone

1-L:uur sharps is the key of E. Once again, our pattern
holds and all is right with the world!

A

“— 7?77
~~h

&
Five sharps is the key of B. Oh boyv. 5 lines to make
a B7 1 guess | could stretch that far, but it may not be
something [ would remember, and to go any further
down this path would just be madness (6 lines for an
F#7 No Way!). [ think this s about as far as we can
2o in this direction. Let look down another path...
how about flats?

E=F
¢ lat "f-word"

One flat is F. Flat starts with the letter F. Dave even
stopped using the word "flat™ in favor the "F-word”
for awhile. I can probably remember flat = F. But
that won't help with two flats...

=R b

Two flats is B® If vou look at the key signature a flat
looks like a b, so for the first flat of the key signature
sayv "B, Surprise, surprnise a lat also looks like a
Hat, so for the second say "flat." Then you can just
read the key signature as "B flat.” Now we have
really straved from the path and instead of finding
another we are just wandering aimlessly... we are
lost... and we are only half way through! What about
all the other kev signatures?




ready know followed by the
¢ signature, This gives us

#

7

opposite of 7 on a die, but
if there were, it would have to be zero for our rules to
hold. Tt so happens, in music, we do know a key
signature with zero accidentals so following our rules
gives us (7,

SEVET] SIATPS WIIEN ZIVES US L 4N DIngs us nome.
This is how | remember key signature names. It
works for me, and is fairly easy for me to remember,
so mavbe it will work for vou as well.

Extra Credit

For those of vou with a Smartphone (iPhone, iPod
touch, BlackBerry, or Android), a while back, 1
created a set of flash cards for the gflash application
detailed here:

http:/fwww. gwhizmobile.com/Desktop/gFlash.php

This set of flash cards can quiz key signatures as
well as notes on the scale (both bass and treble) and

piano key notes. Mot to toot my own homn (too
loudly), but back in 2008, this set of cards was
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